scholar during his excavations in the area North of the pyramid of Teti from 1897 to 1899 5 . Among Loret's documentation relating to the tomb-chapel of Mose, I have found the photograph of a relief lying still in situ 6 that does not appear in the publication of the tomb by Gaballa Aly Gaballa in which he collected all the identified blocks known to him so far (Taf. XXV, Abb. 1) 7 . Gaballa also used for his monograph Battiscombe Gunn's documentation relating to the tomb-chapel of Mose which is kept at the Griffith Institute. This includes notes and drawings of the blocks, which were still scattered in situ, and were made by the British archaeologist while working in Saqqara for the Antiquities 6 The photograph has been reproduced for the first time in Piacentini/O rsenigo, in Piacentini/O rsenigo (eds.), Egyptian Archives, 101 Fig. 6a . 7 G. A. Gaballa, The Memphite Tomb-Chapel of Mose (Warminster, 1977) . While finishing this brief contribution I heard news of the death of Prof. Dr. Gaballa Aly Gaballa, to whom we still owe the fundamental study on the tomb-chapel of Mose. While publishing the article on the tombchapel of Mose I also planned a more detailed study of the relief presented here with the main purpose of identifying its current location 13 . The relief, very probably part of a limestone wall of the tomb (see below), is decorated with an offering scene carved in sunk relief, for which it is possible to make out a lost upper register. The left hand portion shows the sacred bull Apis striding right on a high podium within a shrine. A lotus-shaped offering vase lies at his feet 14 . Above the bull, an inscription is carved that can be read as: A male figure with shaven head, wearing a long kilt with a pleated front-section, stands facing the shrine. He is holding out an incense burner and a libation jug in front of an offering table. Two women and a man between them, with their hands raised in the attitude of greetings to the god, can still be seen in a procession following the first officiant. The first woman wearing the same long, transparent robes as the other female figure, holds a flower in her left hand. The procession appearing on the right hand portion of the relief is accompanied by a hieroglyphic text apparently preserved only in the first four columns. The surviving text unfortunately does not bear any name that could identify the figures depicted. It might be a representation of the owner of the tomb-chapel, Mose, in company of some members of his family such as his wife and his parents 17 . At the same time it cannot be excluded that the last two persons in the procession are a couple represented only once in the tomb in a banquet scene, whose family relationship with Mose is not clear 18 . From the photograph it is not so easy to identify all the remaining hieroglyphic signs of the inscription above the procession. I tentatively suggest to interpret the first four columns as: The photograph that has been found in Loret's Archives is labeled in his own hand on the verso: "Stèle tombée sur le sol"
20
. Loret, in his article on the 'juridical' inscription of Mose, names the first of the two remaining rooms of the tomb-chapel "la salle à la stele" 21 , even though no stela was reported to have been found 22 . Most probably Loret was referring to the block here presented. According to the plan of Gaballa emended by Málek, it can be assumed that the relief was part of a wall of 'room I', or 'main cult chapel', probably the Western one 22 Gaballa, Mose, 3: "On the West wall Loret considered that there may have been a stela. But of that wall nothing has recognisably survived except a tiny fragment recorded by Gunn." See Gaballa, Mose, 9, pl. 13c. 23 For the location of 'room I' inside the tombchapel see the plan published in Gaballa, Mose, pl. 1 and that by Málek, JEA 67 (1981), 161.
24 I am deeply grateful to Prof. Geoffrey T. Martin for having provided me with this information. relief en calcaire representant le boeuf Apis de la XIX ème dynastie environ 1300 av J.-C. en 2 morceaux". In addition, there is a stamped name and address of the person whom I afterwards identified as the owner of the piece, Mr. Robert Viola.
After many attempts I succeeded in contacting the son of the late Robert Viola, Mr. Lucien Viola, who remembers having seen the reliefactually the left half portion -during his childhood in New York at his father's art gallery 25 . He didn't recall having seen with his father other adjoining fragments as shown in the photograph by Loret but he provided me with the information that the block had previously belonged to Maurice Nahman, the world famous Egyptian art dealer based in Cairo, who, moreover, was his grandfather 26 . In addition, Mr. Viola gave me the date on which his father consigned the relief for sale to Sotheby's New York: May 16, 1980 27 . The block appears in the catalogue sale as lot 319 and is attributed in the description to Khaemwaset, probably because of the presence of the sacred bull Apis. Thanks to Victor Loret's documents it is now certain that this attribution has to be rejected.
The relief is today kept at the Rosicrucian Egyptian Museum of San Jose, where it was probably accessioned following the sale at Sotheby's (Taf. XXVI, Abb. 3)
28
. A similar -or possibly the same -print has been reproduced in the monograph of Gaballa but due to lack of consistency in the quality many details do not appear the person in charge of the collection of the Rosicrucian Egyptian Museum; therefore, I am not able to provide any inventory number for the relief. 29 Lyon, Me-16 (inventory number S. 91). A print from this glass plate is reproduced small size and low resolution, in F. Buyer, 'Les plaques photographiques de Lyon, témoins de l'activité archéologique de VictorSummary A photograph has recently been found among the records left by Victor Loret following his discovery in 1898 of the tomb-chapel of Mose at Saqqara, of a relief lying still in situ, that does not appear in the publication of the tomb by Gaballa. The relief, very probably part of a limestone wall, is decorated with an offering scene showing a man, accompanied by a little procession, censing and libating before the Apis-bull in a shrine. The paper retraces the path of the relief from the art gallery of Maurice Nahman to the current location of its remaining left hand portion at the Rosicrucian Egyptian Museum, San Jose.
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